Mara Zigler is
pictured at Expo
Vintage Outlet in
Toronto wearing
amix of pieces
from the stores
Expo Vintage,
Good Habits,
Divine Decadence
and Soop Soop.

ara Zigler first fell in love

with clothing while work-

ing for Toronto vintage

stores as a picker, snatching
second-hand treasures off a fast-moving
conveyor belt where, she says, “every-
thing is old, everything is stinky, every-
thing has lived a life” On the line,
you've got to act fast, because once the
clothes are gone, they’re gone. “You're
like an archaeologist for clothing,”
Zigler says. The experience helped her
develop an expert eye for everyday
garments that convey a sense of lived-
in history and set her on her way to
become the costume designer to watch
in Canada’s independent film scene.

Costume designer Mara Zlgl

éxpresses herlove for

CONTINUED ON PAGE 12 »

PHOTO BY VONNY LORDE. HAIR AND MAKEUP BY JORDAN GIANG USING CHARLOTTE TILBURY, PATRICK TA BEAUTY AND NARS. SHOT ON LOCATION AT EXPO VINTAGE OUTLET IN TORONTO.
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Omnibus

In Measures for a
Funeral, Mara Zigler
dressed actor Deragh
Campbell (pictured) in
pieces that evoke a
sense of softness.

CONTINUED FROM PAGE 10 »

Zigler is drawn to projects with shoestring budgets and outsized
acclaim. She designed the costumes for two films that premiered
at this month’s Toronto International Film Festival: Kazik
Radwanski’s Matt and Mara and Sofia Bohdanowicz’s Measures for
a Funeral. In 2023, she was nominated for CAFTCAD’s Costume
Design award in independent film for Something You Said Last
Night, Luis De Filippis’s tender debut about a young trans woman
on vacation with her family, on top of four career nominations for
Canadian Screen Awards.

In Zigler’s work, costume design is another vehicle for story-
telling. She doesn’t rely on archetypes that feel one-dimensional,
says the actor Deragh Campbell, who worked with Zigler on both
Matt and Mara and Measures for a Funeral. “It’s like yourself
more fully expressed,” Campbell says, “because she has such an
extraordinary understanding of colour and shape and different
eras.” Nailing that kind of realistic specificity often requires as
much research as the ornate, historical costumes on a show like
Bridgerton.

An emotional acuity and talent for crafting psychologically
vivid characters through legible attire are Zigler’s creative super-
powers. For the final scene in Measures for a Funeral, which follows
a woman researching the life of Canadian violinist Kathleen Par-
low, she found the perfect piece for Campbell’s character Audrey: a
soft white handknit sweater from the 1960s. “I know all these
things that she’s experiencing,” Zigler says of Audrey’s emotional
state. “She’s going to want to feel something soft and close to her
skin. There has to be a delicacy and a preciousness to it.”

Costume designers are often overlooked for their influence on
real-life style. For example, Zigler had the idea to dress Something
You Said Last Night's protagonist Ren in bloomers long before
brands including the Row and Bode released their own versions.
Zigler knows it’s unlikely that the designers behind those labels
have seen the film, but it suggests they’re all connecting to the
same sartorial zeitgeist.

Only the fashion designer gets the credit, however - and reaps
its benefits. Jonathan Anderson, who designs for Loewe and JW
Anderson, recently served as the costume designer on the romantic
sports drama Challengers, outfitting the three main characters
mostly in brands he works on. Anderson marketed his costume
work in ways other film designers can’t. “He can create a runway
within a film, and then put those items on the biggest stars in the
world,” Zigler says.

Zigler is content to hone her artistry behind the scenes. For her,
good costume design requires “this perfect tension between some-
thing that’s invisible and something that’s extremely expressive at
the same time,” she says. - JOSH GREENBLATT
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| WATCHES |

Wrist
architecture

Toledano & Chan's brutalist B/1
marks the launch of a different
kind of luxury watch brand

PHILIP TOLEDANO is an arfist first and
a watch designer second, which might
explain why the fimepieces he creates
look so different from anyone else's.
The New York-based watch lover, who
shares his unique faste in timepieces
at @misterenthusiast on Instagram,

is the co-founder of Toledano & Chan,
an independent brand that debuted
earlier this year. Its B/1 timepiece features
an asymmetrical stainless-steel case
inspired by brufalist architecture,

a dial made of sparkling lapis lazuli and
a Swiss-made movement, all packaged
in an angular concrete presentation
box. Limited to 175 pieces and priced
at $5,500, the B/1 sold out within

an hour following its launch and made
Toledano & Chan one of the world's
most celebrated independent watch
brands overnight.

Now, Toledano is faced with the
challenge of outdoing himself. “Everyone
is asking the same question: ‘What's
next?'” he says. “I think that when you
start just churning out watches because
you know that people will buy them,
then what's the fun? For me as an artist,
the interest is in always pushing the idea
forward in unexpected ways. | feel very
strongly that if you have the privilege
of being able to make something,
you had better bloody make sure that
you try and make something different
and expand the vocabulary.”

Following the launch of the B/1, the
brand announced a second version with
a case made from copper-infused carbon
fibre, a first — as far as Toledano knows
- in the watch world. The one-of-one
piece was auctioned off fo benefit
UNICEF. Toledano won't say whether
more are forthcoming but confirms that
he and co-founder Alfred Chan aren’t
finished with the B/1's eye-cafching
design. "We'll stay with the same shape
for a bit, but it will be about finishing,
about materials, about styles,” he says.
- JEREMY FREED

For more, visit toledanoandchan.com.

Moon
landing

Ceramic star Julie Moon mounts her
first hometown show since 2018

THIS MONTH, celebrated ceramic artist Julie Moon is
headlining a new exhibition at Patel Brown Gallery’s
Toronto outpost, her first solo show in the city since
the installation Acid Garden at the Birch Contempo-
rary gallery in 2018. In that presentation, Moon
showcased an array of outsized, psychedelically-
minded 3-D works - vivid abstractions of organic
forms both familiar and imagined. For her new show,
she continues to explore floral forms as a formidable
font of inspiration.

“I've worked with botanical sculptures before,”
Moon says while standing in her studio in Toronto’s
West Queen West neighbourhood. “Sticking with that
theme just feels natural” But as comfortable as she
is with exploring familiar ground, Moon endeavours
to keep a sense of experimentation and forward-
momentum in her practice. For example, she’s been
toying around with a paper cutting technique - her
first time using the method - for the Patel Brown
show. “It’s a process of masking certain areas,” Moon
says. “While the clay is still wet, you lay a piece of
paper over it, and you can paint the clay. When
you lift the paper up, the clay underneath will have
maintained its colour - whatever the paper covered
stays the same. It’s a great way to explore the graphic
sensibility of my work.”

Moon has also pushed the boundaries of her
glazing effects, moving from well-defined, starkly
saturated hues to incorporate more mottled and
multi-layered looks and deriving inspiration from
the Tang Dynasty tradition of Sancai glazing (which
combines brown, green and off-white glazes to
create trippy results). With her whimsical works
having been featured in exhibitions in Minneapolis,
Philadelphia and Mon-
tana, Moon’s current
show is an opportunity
to reconnect with her
local audience as well
as those new to her
vibrant and verdantly
shaped world.

- ODESSA PALOMA PARKER

For more,
visit juliemoon.com.

PHOTOS BY CALVIN THOMAS (MEASURES FOR A FUNERAL). MAY TRUONG (MOON PORTRAIT).
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WINE AND SPIRITS |

Cllmate
control

Despite a volatile growing environment,
Uruguay's Bodega Garzén winery is thriving

| BEAUTY |

Information
overload

La Prairie’s latest cream gets
bossy with aging skin cells AFTER 15 HARVESTS at Bodega Garzon, a ground-
breaking fine wine producer on the south-eastern
IT'S NOT JUST our computers tip of Uruguay, Germdn Bruzzone is still learning.
and phones that thrive on “Because of the weather, every year is a new chal-
having access to a wealth of lenge,” he says. The undulating hills around the
data. Skin cells also require town of Garzén are subject to an average annual
information to function at their rainfall of 1,200 millimetres (more than Bordeaux),
best, something that La Prairie which would create mildew and other problems if it
is aiming to harness with the weren’t for quick-draining, weathered granite soils
introduction of Life Matrix Haute and persistent winds from the coast. The vineyard
Rejuvenation, a hyper luxe team strips the leaves from the vines to expose the
cream that helps reset the grape clusters and keep fungal diseases at bay. But
information available fo cells rainy conditions can slow ripening, which means
to keep skin looking its best. Bruzzone and his team need to effectively monitor
Dr. Daniel Stangl, director their vineyards to result in top quality wines.

of innovation at La Prairie, says Before the first vines were planted, Italian oenol-
this launch helps drive the ogist Alberto Antonini studied the geology, climate
liveliness of skin. “Skin cells use and soil to determine the best varieties for the site
a wealth of complex cellular near the coastal resort town Punta del Este. The ex-
information fo ensure the pansive 250-hectare estate was carved into 1,500
optimal functionality needed separate parcels based on contour and exposition,
for a healthy and youthful skin.” planted with 70 per cent red wine varieties and 30
He explains that, as a result per cent white. Sites with southern exposure to the
of aging and the influence of Atlantic Ocean were reserved for albarifio, sauvignon
lifestyle choices and habits, blanc and chardonnay, while northern aspects were

The natural factors and attention to detail results
in a range of delicious and distinctive wines year
after year, notably refreshing and fruity albarifios
and ripe and refined tannats that stand out as some
of the best value prospects for the cellar. Garzén’s
reserve tier tannat, cabernet franc and albarifio are
consistently available in British Columbia and Alberta,
while a selection of the single vineyard and the
flagship red blend, Balasto, named after the vineyard’s
soil type, are currently featured at LCBO Vintages

German Bruzzone
(above) has been
celebrated by

the wine world

for taming the
challenging growing
conditions at
Bodega Garzén.

PHOTOS BY SARA MATTHEWS (BODEGA GARZON WINERY), RODRIGO GUILLENEA (BRUZZONE).
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the information cells need to selected to ripen red wine varieties, such as tannat, outlets and online. - CHRISTOPHER WATERS
function properly can become cabernet franc and marselan, a crossing of cabernet
inadequate or even unavailable, sauvignon and grenache.

resulting in a shortened health
span and accelerated aging.

He uses the production of

new collagen as an example

of how information encoded

in DNA drives the activities

of RNA biomolecules and
profeins to do their job.

To achieve this through a
cream, Life Matrix makes use
of La Prairie’s Exclusive Cellular
Complex, a proprietary blend
of active ingredients, alongside
extracts of peony root and
calendula flower to help
modulate and reset the levels
of RNA biomolecules. The
result is dense, full skin that
maintains its youthful qualities.
= CAITLIN AGNEW

For more, visit bodegagarzon.com.

JEWELLERY

Out5|de
the box

For the latest expression of its Ice Cube jewellery,
Chopard prioritizes a sense of movement

AT CHOPARD, everythingis about passion,” says Caroline Scheufele,
co-president and artistic director of the Geneva-based watch and
jewellery house. She shares this explanation while breaking down
why the brand is debuting an haute joaillerie capsule of its Ice Cube
collection, an angular lineup first introduced in 1999 that has
grown to become a bestseller. “This moment of minimalist design
and fashion - a quiet luxury - felt like the right time to push the
boundaries of creativity and craftsmanship,” she says.

In the core Ice Cube line, unisex rings, bangles, earrings and
pendants are meant to be stacked and layered to create an un-
dulating effect. In the haute joaillerie versions, that movement is
captured in a singular piece thanks to individual 18-carat rose gold
cubes created in varying dimensions. “These pieces and how they
have been brought to life by the hands of our craftspeople evoke
buildings of different heights across an urban skyline,” Scheufele

La Prairie Haute Rejuvenation,
$2,605 at Holt Renfrew
(holtrenfrew.com).

says. The effect is amplified by a mirrored finished, a sprinkling
of diamonds and flexible construction that twists and wraps the
piece around the wearer’s body.

In the rarefied world of high jewellery, achieving that level of
movement is a technical feat that’s valued almost as much as the
finest metals and stones. “Much like art, jewellery is an extension
of one’s style, taste, appreciation for beauty and the unique know-
how and craftsmanship that goes into each piece,” Scheufele says.
“This comes across through each Chopard piece a customer
chooses to wear and how they style it to make it their own.”

- ANDREW SARDONE

For more, visit chopard.com.
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